otography’s future?
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GARY SCHNEIDER'S PHOTOS are far
tess showy and conciderably [ess outré than
their counterparts at the Gardner. And
\bough there’s no competition between the
wo (f anything, the oppostc — thelr spirits
corflate), Schaeider's ability to marry tech-

- nology with self-expression mav well prove a

1cdweaod to Ackroyd & [Harvey's grass.

To leave "Presence” is to feel vaguely
haunred — thal unanticipated moment in the
nortung when last night’s dreams suddeniv
and momentarly come 19 mind, only to clude
vour memaory. 1o leave “Hand Mouth,” on
dre other hany, is to feel assaulted, skewered
on $omeone else s sharp, nnescapable esthet-
ic. You may want to {orget,
but you can't

As with the enfolding of
MaEny artistic careets, .

Scangidsr's “Hand Mouth”
represents a shght but

significant departure from

“Gereue Sclf-Porrraits,™

hes deservedly seclaimed

book snd attendant exhibits 3
from 1999, “Genetic Self-

Portraits™ [caturcd formal,

- coropiex, kinetic, black-

and-white abstractions
that. ¢n inspection, re-
vealed themselves as micro-
scopic representations of
the artist — or representas
tions of the artist under a
TICIOSCO2. .
"Hand Mouth” gees be-
yond Schueider’s own
pody, way beyond. It -
cludes a remiarkable family
wee —- seven hunsdprints of
the Yezerski fanily, from
grandparents 1o grandchil-
Gren e 3§ wel as biown-
up {f.e., exaggérated in
size; bady parts of other
pecpie close to the artist



