Nick B

ICEK. BREAMNDT IS OME

of those photographers who i

guite simply, impossible o pin

down. Born in England, he
moved to California where he became
a !|||_:|'| |,1n:1':||- maker of music videns

o stars such as Michael Jackson. I

-

was .|-.'r|,|.|||:.' while .1_|r.;|;|;|n|; the viden

of Michael Jackson’s "Earth Song’ in
Tanzania in 1950 thar he first Ir'-\,,'_ﬂ.lll
his love .|!1:|Er with .-".I.l ICiL

| |.'|'.'|||_-_l -:;n...:..-.! a .‘I-.x-p Connecan
with animals sanee childhood, and
sharng his Califernian home watch a
menagens of pets, it was the beautilul
and graceful African creanures and the
wild, sweeping landscape they inhabit
thar |,1.|rr|.;|:|.|r|:.' ;-|_1|,1|,.|i-g-d o Mick
Around five pears ey, b decided e
leave behind che |:_|.||l'|-.-nr af the music
business o concentrate on becoming a
'r'-l'-:n:n!_lhr.q_:ll.;r

He made his mind wp trom the
ourser however, that e was not going
ter attempt o ermulate che litany of
wildlife photographers who had found
thermselves drawn o this chansmatic
contnent, but thar he would approach
his chosen subject in a highly
mdividual manner, The result was a
decision to tackle wildlife in a way

randt

I_- 177
(R

that was almost diametrcally opposice
o the norm; wsing a black & whire
Fine art stybe, a medivm-Farmar
camera and a pormrait or wide-angle
leas.

II": '\.i'l-:-rl:. MIl'L &0 .'||'|--||r
photopraphing his subgects almost as
|,!'|-:-|:_gi| r!l-:;:, were human., and he
sl insises thar be is noe a wildlife
phetographer ac all in the
convertional sense of the word.

H.I_Jhl nove Mick iz one of the
lesttest names on the e ant areait.
There 15 ne killing, me life in the raw
in a Mick Brandt photograph: rather
he beoks for the beauoy in his subjecr,

and wall track animals for days in
nrd:-r [ RN _'||,'|'|I-q,".|, r_!'l.; p-\.'rr-l v
composition. The result is exquisite
images thar have already become
classacs, and the reputation of this
phetographer is set to grow and grow
We u.||_|:I|I up with Mick while
ke was on et aricerher .'-:p:_-.:l!rl-:-ll I
East Africa, and he replied w our
questicns while shelering in the
Land Rover thar acets as his mobile
office in the savannah, pagendy
Wil Ling for a cheetah and her four
cubs o maybe ger up and do
sommething interestng, =]
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B TERRY HOPE: What led to your
interest in photography?

NICK BRANDT: [ never planned o be

a photegrapher, but 1 had always
wanted to somehow caprune my
passical fiar animals visually, and it
waas only when [ visired East Africa
that | realised that there was a way
achieve this — through phetography,

J.I'll\.l 11 & el wory |.l-.'r'.-'||.:|| (AR RIS

B How did you become
established as a professional?

[ went on my first serious
photographic trip to Ease Adrica with
a Pentax 67 in Diecember 2000, Chuice
a few of the images in my first book
O s Eareh are from char [rip I
started F"i"'l: back guetang my first
_._l.lll.;r:.' T PICAEN LA 1N 2000 and
hirst shows in OO0 2004,
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B Photographing wild creatures in
this way is something I"'ve never
seieny bafore. What led you to this
area of fine art?

The desire o cxpress my view of
what [ find amportant and beautiful
n [I'II.\.' 1.'.'-.-r||,‘| I I'l.'l-d neverT h-q.'l_'l'l

LY |I:Ii|'ll: MmLare |I:I:||| A _!l-_-:lllllll '-||.1|.l|.:1.'r
PricT [ this, [ was .||'.l.'.'|:.'-: frustrated
by the smallpess of the 35mm

for)

o

format, and so | boughe the Pentax

:
&7 for my hst .

B How did you set about
establishing a technique that
would allow you to achieve the
results you wanted?

[|. s TIEYOT W OaallE '.'il FaS £ II I IJF. Frl L4k
[I'll_' CHILECT, I L‘,,I'll'L'-' I WHS ||II|:|'
interested in -||"-l-li.||g without a

FOR ME,PHOTOSHOP IS THEWORLD'S
BEST DARKROOM.WONDERFUL CONTROL

telephots so as w capture the view of
the anmimals within che context of
their environment. My soyle,
wharever thar is, was surprisingly
extablished from the very frse rolls of
film shot, even the use of infrared.,

[ love the detail you ger in larger
negatives, [ don’t even especially like
[SO 400 Alm on 120 formar — I'd
much rather always use the finess
grain filim prssible. Even though the

Yenwax s the most wser-friendly MF
camera in this environment, it is
indeed bloody impractical o work
with! Having :'-||]:. 10 shuots per roll,
ha ng fid as my haze — which since
[m addicted to my 0.9 ND grad and
red fAloer, r._-.1||:. zlowom Y xpc;.,.i deowni
o even bright days — bnt easy. As
for using infrared in chis context
= I cannet tell you the number ol
grear shots e lost messing aroumnd
with infrared foeus and filers. ts a
miracke the amimals are stll even 1n
frame hall the ome by the nme e
‘|'i|'||'\-'|1-q,'|_‘| |‘|||:'|1-;'r||1_-_lh .Ir||I_II1|_‘| '-'l.'ll:l'l
every I|'|i|'||:'. Bue | alwavs feel s
wirch all the losses for the gamns of an

:".|F IIi.'F.

B You usually work fairly close to
your subjects - what lenses do
you usel

| have threes —a 59mm. 105mm and
I00mm. 3o my longest kens s the

A5 mim -:;r||_||'-.'.'.|.;nr of a 100mm,
which hardly constmres wlephoe.
However, | believe chat you wouldn't
showat o paorerait of 2 human betng on
a S00mm kens from 100 feer away
and expect to capture their
persenaling | foel the same way abourt
photographing animals, 5o |
photograph animals the same way |
would photwgraph humans — the
||I'||:|' differemece s 1 can't tell che
animal to turn their head o the |||_:|'|l.
and step hack six inches

B There has been a lot of debate
about how you achiewe the
unusual depth-of-field effects
within your pictures. |5 there some
special technique you use?

:“-j'l' I.ll'll sl |_|:r:| |.1|'|'.'r I ri.l\.'l IIZI Rl '!'.'l‘i.l.'
Sohenck has alw ay's told me, never
Il\.'\l'i.'ill YEFILD WYL rk Il i.'l.JI "\II.I!l H I'II.” [ (== A b
sV 15 thak It 15 .'||l.'|'_?|:.'\. done 1

LTI, DI |.|II. III\.'J_:. ﬂ'
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B How much of a role does

Photoshop play within your work?
You sald once you thought that if
Ansel Adams was working today,
he would have used Photoshop,
but is there a limit to what you
paersonally waould feel comfortable
doing with it?

‘or me, Phetoshop is the world’s best
darkroom. It allows me wonderful
control over my grading in a way

never had in the raditional datkroom

[which [ abandomed in 200, [
enables me wo pull huge amounes of
JHETRLES OHT :||. 1.'| ':‘Il:'n. Areas '-'..'Il :,
keeping highlights from blowing out.

Yes, there 15 a limir oo whar
|l.'.'--l:|..|.'. leel comborable -.|-'.:|é:.

‘or example, since the Fuji 6x17
camera i oo impractical aid slew o
use wiach amimals, for my accasional
panoramic shos 1 ake o quick
exposuTes in succession, and sotch
the negs together.

Burt | wowld never clone animals
to inerease thear numbers, or use
plares of landscapes and composin
the anumals tn. Thats a very bad,

shippery slope and besides, whar
happens in the real world is betier
than anything | can come up with

in Photoshaop.

B Would you ever work in colour
ar with a digital camera?
Mo e colowr. 1 like the way black &

white makes you focus on the shapes,

the !'_|.|5'-|'.5. nature of ones b
"ll'\.:l. I |.L TR '|'..'I e NAs 4 I
appropriate aesthetic sensibiling for
what I'm shooting, Colour has a very
maodern feed on the whele and since
"|_l\. -"'-I.!-«. (k3 II'l.iI many |::-:":'\-|'
antrmals will soon be pone, and are
therefore from a bypo

£Ta I|'||
black & white acsthene turther
heightens that impression

:'3'i;.::fl.|. ] wiold only use -.|.E:i!..|
CHNCE IE 1R AR B 35 A Mealirmi-
ferrmat megative, and 1 could be sure
:l': CAMEras -\.'II'.'l RN HCE '-'.|:..|-EI'.'
brreak dowen under the brutal
conditions my cameras go through

B | understand that you produce
digital prints for sale, Has anyone

| WANT MY

IMAGES 10 BE AN
ELEGY TO AWORLD
THAT 15
TRAGICALLY
VANISHING

ever refused to buy a print
because of its digital origins?

| keep asking all my dealers if people

. TR TR TR
Are -|.|.|||._L|I.

uying my print
because they are digatally pringed, and
o my pleasant surprise, apparently
e oie ever has — not i the US,

LK or Germany where 1 have had

my shesws,

B |5 your specific area of fine art
photegraphy a particularly
difficult one in which to try to
make a living?

I have ortunately hic upon a niche @
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to Alrica 18 astronomical.

B How long do you typically
:pt‘rnd on a I'ujm:l:?

T VIO .|I 1Y, I il

fewr four- ey si%-we

B Do you work with a guide
and from a vehicle?

Yes
andg one ||.|rr|.|_|..|- girare herd
B Have you experienced any

dangerous moments?

coachy of nonchalane.
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B s it just Alrican animals that
you are interested in?

Right mevar, s justc Afnica, and

animals in other parts of the wosld.

B Do you feel your images have a
role to play in raising awareness
about the pressures humankind is
putting on wild animals?

an. | want my images

gard —

senbwenl Sreatunes edgucd
of life a5 humans =




