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Thits shot can be read
as sentmental,” says
Mick Brands, "Thame is
aften a tendency

te anthropomosphise,
w0 people might look
ak this amd think,
“AhL IEn°t Bhat sweeld,”
Buf Thad i mot what
ts going on. The male
had simply come ower
te great the lloness
That is all.’
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GIRAFFES
EATTLMNG M
SLI, RAASTA
hAARA, S00E
'This Is cne of three
shods In thie Book of
bull giratles battling,
Thiry arme an exception
to miy rule of taking
“still portraiis” of
animals, but | fownd
thiz mallet of shapss
they made guite
extraordinary. | have
naver saen b mysalf,
bt thass Dadthes

cain @ind BN ceath

MICE REANDT 1 -.l.,lu|'||-.'-|-.'-__|:|:'4'||'ll'\.' oof
aivimalks to docwment a vanisling world,
bt his work s ||-.'-II|i||!'_- like the Bruotal
documentary gemre we have coné o
pEsociabe with wildlife |'||-'-I-.'-__r;r;||1||:|.'; f i
terrilrde fear in a youwng buffalo®s eyes as
hion TS open its lank: a VORINE & heetah
culr tasting warm bood for the first time.

1 |'-I|-.'\-In|_.l_'r:||'I| wimals in thie same
way | photograph human beings,” says the
former wides director, whoe fell in love
with Africa while shooting a Michael
Fackson video in Tarmeamia, If [ was
taking a photograph of Jack Ncholson,
fior |"\-:.|||'||'-I|' it wonldn's b with his
moutl full of fillet of beef, or plaving
haskethall, T wonk |1|'|u|n-!l_r.||'\-|'| b
sinply presenting limseld, not doing
BNy I||||'||_.l_ in |1.|r|i-.'|||.|r n the manmper of
Fichard Avedon or Yousul Karsh. There
are hundreds of |1I|-'-I-'-__r;r.:.|1|u-r'-: whio
can take better action shods than me:
I wm imberested in \;:||'I1|'rin-=l_ W ImoameEnl
of being, of guiet contemplation, rathe
than of dniu_!'_- )

Astonshingly, Brandt never nses a
||'||'|'-|'mlu le=ns, |'-n-||'rrin-_¢ o el as close

[Rinly]

1o his subgects s |1||~:-=|I'-I|.- Fcxth |1h:.'-= n;:lll:l.'
and, you get the unpression, spritually.
"I:'.n.-r_l.' crenfore has a '\.'|'-i'ril_.;| lifie Foree,”
her savs, ‘Diescartes, the French philosopher,
said animals are jll'\-il emohonless
miaclimes, bat anyone who las a pet
kmows that™ nol froe, Animals have
feelings, of course they do. 1ty o show
That, and alsc thiat every crembure has o
sparat and an equal mght to life”

.l'l.|l|'..|:|"i -;hnnln'u_.l_ in hlack and white
{colour delivers too modern a sensil-By
b capture a -.Iiv.;||1|'|.-:|1'i||__r_- wiorld, he saysl
usaing old-faslioned, medinm-format
negotive film, Brandt has spent up o six
woeks on location m Kenya's Ambosel
Mipdacmal Park or Massan Mara weithout
takimg a sagle photograph. T can't direct
animals like humans” e SIS, S0 I have
b it A weart. Adad wadt. T the pasgt, it
s fmken bwo years 1o get 1 1|1|'-.'i|u chod
AT can de, i the woeds of Samnel Becke,
i'-:"|=r:. agnin Fail .|g.|i|| Fanl better™”

Faulure has, on occasion, worked in
Brandt's fovonr. The accidental I'L_'rnliu__L-
ol lglt oot Glo creates a celestial -

ELEF=ANT
DERETMNG
ARBOSEL] 2007
This sbephant ks one
of tha last half doeen
old bulks with g tusks
laft in Kemya The st
have besn poached
When | fiest started
photographing elght
of PR YRArs ago,
thene wene bulls with
hesks down to The
grownd, They are all
gonn now, Visually, |
really Nk e fact it
lenies like I8 b5 sheot on
a sound stage. As &
whdea director, | used o
Euslld sets Hke this, with
o pasted siy and
hlended foraground, but
this ks the real thing.




‘There i somelhing
imcredibly courageoas
abaut this spene, 'We
hemed weasibed for bours
a5 more amd more
wildebeest pathemd
on the other side of
the rwer and Ehen,
who knows. wiry, cne
of them made the first
move. Then - and |
feavae hairs standing
p juest remeembering
the momend - they
all sfarted 10 croas
So many of them di=
im the process, you
jurst want bo chesr as
each one reaches
salely, Bul somed] e,
amd this = really
disgusting. bourist
Emisas will posilion
themselyes on the
cpposite bank and
block the wildebeasis'
exit so they hemble
down the kank and
drown triying fo cross
Esck over Toawrism

i= wital fo the survival
of these creatures,

Bt it has 1o be
responsible bourism,”




BABOONS IN PROFLE

ARBOISEL 2009
You know, baboons
are not physically
attractive, especially
the mabes. And
constamily playing with
their private parts
does not help endear
them. This photograph
was taken when there

was blarimg sunshins
and nothing =lae o
phobograph. | ksd
never phalographed
baboons before, and
I've briesd sgain many
limses sinee bit, &% is
30 offen the way, the
firsl Bme was the bast

POSTRAIT %
LECHE=S
SEAMNST H
ScREMGETT 200
She was quite simply
the meost beautidul
Boness I'd ever seen
How mamy women
have beards as fine as
hers? The rock she
was lying under was
the perfect badkdmop to
graphically delineate
her. | just had to wait
for her fo sit mp and
present hersaH for
her porbrait’

BUFFALC WiITH
LCA=RED
HEALD:, LAKE

MARLIRL 2007

FORTRAIT COF
fEERAS
TURMMG HEALS
MEOROMNGE0RD
CRATER 2005

‘A led of peopls think
this is Photeshopped
bmcanise the zubims
heads are virfually
ldemtical. It Isn'L This
|5 pusk what zebas do.
That ralsed hoo! Is my
Lavourite thing abouwt
the photographs IR was
shid at Mgoscngorn
Targania Unfortunately,
thare ane boo many
fourists there now, It
Is baing loved o death.

Ii__r_\-hl-uh:ll'l a -.I.;|r||:|!'_-|'-.l n|'|_.l_.|li'-.'x' |'-|1-=I|-\._-~:
an image oo perfect, oo beantiful, mio
a less romantic realm, These are what he
calls hs “glonous cock-ups

Yei Brandt has a very deliberate
MCERage Lo 0] across, He does not nse
1.'|'-i.| becnuse it s ety he uses it as
shost-hand (o represent a bygone era,
1o Fan ||-'J'-;I:|I-=l_i.| for a waorld that is too-
fast dsappearing, particularly now, with the
renewed thrent of |'-u:|-.'||in-:l_ With
cheprhant tuaks moereasing in valoe from
LSS0 @ kilo in 2004 4o VIS36,0000 o kilo
today. ‘the demand for ivory has once
again escalated.” he BIYE ‘Cartels are
demanding more and more ivory for the
|'-||r;_m- '-||in-:l_ middle closs m China, ansd
fod impoverished Alricains the tenspation
(%] |1-'-.h;l'| hais become oo hard to resist,”

A Shadow Falls is the second in a
Iriln-_q. of books That staried with ©fn Tius
Fartlz, pulblisled in 2005 Tt beging with
|'-I|||I|||_.l_'r.||'-||1 Laken i the lush abundance
of Adrica after the rains, when all
seems plump and hopeful. As the book

progresses, the landscapes Docome
drier and drier as waler SEL]S WY and
moisiure evaporates, The fwal myage i
the book 5 of an ostrch o msrocsned
on a dry. cracked landscape.

“The third hook in the Ir:I-'-:_-:.' will
complete the sentenee “Un thes ¢arth,
w shadow falls,,.” EHL Brandt, Tt will
further explore the destruction ol
|1.|r.u_1i'w | fizel T I'||'.;|T|:I.' dome with
vbealmen, of tiving to capiure the beauty
of The pmamal world & it is now, before
il i destroved. I cannod woore what =
|'|.||'-|H'||in-!l_ BIVYTINOTE, wnd the final book
will go e glep further [than A S
,I'-:.'l'.'-.l amned show the n-:llil:l.' of what is
threatening paradise. T}

The exhbifioor ‘Neck Brande A Shadow
Falls” is on from & Sepember fo 3 Olciober
K0y Thee Afr Gallery, 32 Dover Sireer,
{aoradon W1, owinh all work For sale See
s atiasgallery com for dnformmarton, The
exfuhirfon Invncle 5 i afd af Tiesk Trasr

e iiskerg ), A Shadow Falls' i
peiisfeed dhis vl by Abrames, £20, 0563
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